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Outnumbered 
...outgunned 
...and out to 
clear his name, 
he blasted his 

way through 
hell-country 
...to glory! 
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Go Indian—Everyone Does! 


LOBBY DECOR. Go Indian in your 
lobby and marquee displays for ''40 Guns to 
Apache Pass." Construct a cardboard para- 
pet, similar to the familiar frontier fort, atop 
your marquee, with a costumed cavalry 
trooper carrying a gun and walking guard. 
Use wood-grained paper or wall board for 
framing your lobby stills and, of course, dis- 
play the antique arms of the period bor- 
rowed from local sources. 


COIN STUNT. Offer guest admissions 
to the first ten or more patrons bringing five 
Indian head pennies to the boxoffice. An- 
other idea along this angle would be to mix 
a quantity of Indian head pennies with others 
in a glass bowl and offer prizes to those 
guessing the correct number. 


BOY SCOUTS. Get a local troop to 
cooperate in your promotion by staging a 
fire-making demonstration, using the Indian 
method, in your theatre lobby. Announce 
times of the demonstrations in advance via 
lobby board and newspaper story. Arrange 
for photo coverage of the stunt. 


INDIAN CODE. Send out smoke sig- 
nals from the top of your marquee opening 
day, the ''message"' sent by a bally dress in 
Indian costume. Plant publicity on the stunt 
in your newspapers and on a cooperative 
deejay's program. 


INDIAN BALLY. Have a man dressed 
as an Indian and carrying a tom-tom, walk 
through town beating "authentic rhythms of 
the Apaches" with playdate credits. 


3-SHEET 


6-SHEET 


1-SHEET 


WAR PAINT. Have a number of sticks 
of make-up colors in your lobby and offer 
free Indian war paint to youngsters who vol- 
unteer. Give guest tickets to five of them if 
they promise to wear the makeup for a full 
day as they go about town distributing 
throwaways or carrying a poster. 


ART CONTEST. Offer additional prizes 
to young artists for their impressions of 
Cochise, the Apache Indian chief who ap- 
pears in the picture. If neighboring mer- 
chants cooperate, have the artists paint the 
Indian head on the store windows in water 
colors, with the best winning prizes. 


COSTUMED GUESTS. Offer guest 
admissions to patrons who come to the thea- 
tre dressed as Indians or cavalry troopers. 


INDIAN LORE CONTEST. Numer- 
ous Indian nations lived in the United States 
before its colonization by the white man. 
Have a deejay sponsor a contest in which 
listeners are to identify the regions in which 
the various tribes resided: 


NORTH ATLANTIC REGION: Mohawk, 
Seneca, Onandaga, Oneida, Cayuga, 


Algonquin, Penobscot, Leni - Lenape, 
Shinnecock, 

SOUTH ATLANTIC REGION: Semi- 
noles. 


GREAT PLAINS REGION: Cree, Sioux, 
Arikara, Cheyenne, Manden, Pawnee, 
Cherokee, Chippewa, Comanche, Kiowa. 


ROCKY MOUNTAIN REGION: Black- 
foot, Bloods, Snakes, Perce Nez, Piute, 
Navajo and Apache. 


Take advantage of the tremendous popu- 
larity of Audie Murphy as an action star, 
in your promotion and exploitation of ''40 
Guns to Apache Pass."' Work with a deejay 
on a contest offering promoted prizes to be 
presented those sending in postcards listing 
the titles of the greatest number of Audie 
Murphy's previous films. Also, are there resi- 
dents named Audie living in town? Advertise 
for them via a lobby board and an ad in your 
newspaper's personal columns, inviting them 
to a showing as guests of their namesake. 


Old-time guns can provide a crowd-stopping 
display either in your theatre lobby or a 
neighboring store window. Borrow them from 
local collectors and museums and detail each 
gun's history on a small card for display 
under each weapon. A contest, in conjunc- 
tion with the gun display, might ask entrants 
to name the guns and identify the year in 
which they became famous. 


Cavalry Memorabilia 


Work with local Army camps or headquart- 
ers, veteran's organizations, museums and 
private collectors in obtaining material for 
a display of cavalry material, such as uni- 
forms, weapons, insignia, etc., from the 
1870's to the present. Arrange for complete 
coverage including interviews with ex-cavalry 
veterans, Army history buffs, donors of ma- 
terial, etc. Display in a foyer case with full 
credits and scenes from the picture. 


ACCESSORIES 


e SIX SHEET e EIGHT II x 14's 
e THREE SHEET e TRAILER 

e ONE SHEET e UTILITY MAT 
e INSERT CARD e 24x 60, 40 x 60 
e 22 x 28 24 x 82, 30 x 40 
e SLIDE e STILL SETS 


At Your National Screen Exchange 


SELLING AIDS 


TELOPS 


Information about telops, style and prices, may be obtained by 
writing direct to OQ Title Card Co., 247 W. 46th Street, 
New York, N. Y. 10036. 


NATIONAL FLAG DISPLAYS 


9' x 12' Flag: single face: $80; double face, $145. Badge: 50c; 
3 pc. Streamer, 21.50; De Luxe Sectional Valance, $2.15 per 
running foot — minimum length: 10 feet. Order from your 
National Screen Service exchange. 
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Corporal Bodine .3....0000 c.6 33h. ee ane Kenneth Tobey 
| NOTRE Ts he ae CARS Laraine Stephens 
Sergeant Wramer cise Robert Brubaker 
NR 8 ce aie A Michael Blodgett 
OMe ha ren ie eh ee Michael Keep 
Kate WMalome, 8s ee Kay Stewart 
Pharey Wimiome  s. e Kenneth MacDonald 
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ee aC Sue MRT ERO CT gr, Willard Willingham 
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Written by Willard and Mary Willingham; Directed by Wil- 
liam Witney; Music by Richard LaSalle; Director of Photog- 
raphy, Jacques Marquette; Production Supervisor, Harold 
E. Knox; Art Director, Paul Sylos; Film Editor, Grant Why- 
tock, A.C.E.; Sound Editor, Al Bird; Music Editor, Edna 
Bullock; Set Decorator, H. E. Reif; Make-up Supervision, Ted 
Coodley; Wardrobe, Joseph Dimmitt; Property Master, 
Max Frankel; Assistant Director, Jack Berne; Sound, Herman 
Lewis; Produced by Grant Whytock. Color by Pathe. 
An Admiral Pictures Production. A Columbia Pictures 
Release. 


THE. STORY 


(Not for Publication) When Apache chief Cochise goes on 
the warpath, U. S. cavalry Captain Bruce Coburn and his 
men escort the Malones, a homesteading family which in- 
cludes his sweetheart Ellen and her younger brothers Doug 
and Mike, to the fort at Apache Wells. En route, Coburn 
has trouble with Corporal Bodine, a shrewd, self-seeking 
opportunist. The two boys enlist in the cavalry, and go along 
with Coburn on his next mission, to meet a shipment of 40 
new repeating rifles and bring them back to the fort. In an 
Indian ambush, Mike is killed and young Doug stands para- 
lyzed with fear. On the way back, Bodine clubs Coburn and 
gets away with the guns; the other soldiers, including Doug, 
join him in his plan to sell the weapons to Cochise for 
$40,000 in gold. Facing a court martial and despised by 
Ellen for not protecting her brothers, Coburn sets out alone 
to recover the guns. With the help of Doug, who is disgusted 
with himself, Coburn retrieves the rifles before Bodine can 
lead Cochise to them. Doug takes all but five guns in to 
the fort; Coburn uses the others to stand off Bodine and 
the Indians. He takes a heavy toll, but is doomed to disaster 
when Doug leads the rescuing soldiers back to him. Ellen 
is waiting for Coburn; a pardon is waiting for Doug. 


Running Time: 95 Minutes 
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All advertising in this pressbook, as well as all other 
advertising and publicity materials referred to therein, 
has been approved under the Standards for Advertis- 
ing of the Code of Self-Regulation of the Motion 
Picture Association of America. All inquiries on this 
procedure may be addressed to: Director of Code for 
Advertising, Motion Picture Association of America, 


522 Fifth Avenue, New York, N. Y. 10036. 
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The Apache 


The Apache Indians, probably 
the fiercest of all who opposed 
the westward migration, are at 
it again. This time, they battle 
Audie Murphy and the U. S. 
Cavalry in “40 Guns to Apache 
Pass,” Columbia Pictures release 
in Eastman color at the 
Theatre. And they are led, of 
course, by Cochise, most indomi- 
table of all warrior chiefs. 

Nomadic, predatory and non- 
agricultural, the Apache were 
composed of several bands who 
lived by raids on their more 
peaceful neighbors, When the 
Spaniards brought horses to 
America, and first came in con- 
tact with the Apaches, in 1541, 
the Indians quickly mastered the 
art of horsemanship and, from 
then on, successively—and very 
often, successfully — fought 
Spaniards, Mexicans and Ameri- 
cans until their final subjugation 
in the late 1880’s. They were 
chiefly to be found in southern 
New Mexico and Arizona. 

Murphy appears in “40 Guns 
to Apache Pass” as a U. S. Cav- 
alry officer who is betrayed dur- 
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Advance Notice 

Audie Murphy stars in “40 
Guns to Apache Pass,” opening 
e spatee at the ...... Theatre with 
Michael Burns and Kenneth 
Tobey co-starred. A Columbia 
Pictures release in Eastman col- 
or, “40 Guns to Apache Pass” 
was written by Willard and Mary 
Willingham and produced by 
Grant Whytock. William Witney 
directed the Admiral Pictures 
production. 


ing a mission, by one of his own 
men. Disgraced and facing court 
martial, he sets out alone to 
make amends—the recovery of 
40 new repeating rifles which 
are being sold to Cochise. 
Co-starred in the new film, an 
Admiral Pictures production, are 
Michael Burns as a young soldier 
and Kenneth Tobey as a traitor 
corporal; Cochise is played by 
Michael Keep. Willard and Mary 
Willingham wrote “40 Guns to 
Apache Pass,” which was pro- 
duced by Grant Whytock and di- 
rected by William Witney. 
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Audie Murphy survives an attack by Apaches led by Cochise, in 
40 Guns to Apache Pass,"" new Columbia Pictures release in 
Eastman color. Co-starred in the outdoor action drama are 
Michael Burns and Kenneth Tobey, the latter playing an Army 


deserter who tries to sell stolen guns to the Indians. 


Audie Murphy 


On his 18th birthday, Texas- 
born Audie Murphy picked up a 
rifle for Uncle Sam. Now, years 
later, he is triumphantly wield- 
ing another rifle, in the same 
cause. There is a_ difference, 
though, the difference between 
“real” and “reel.” 

Young Murphy joined the 
Army to fight in World War II; 
by the time of the Japanese sur- 
render, he had won the Congres- 
sional Medal of Honor, plus 23 
other decorations, Currently, at 
the Theatre, Murphy is 
starred as a U.S. Cavalry officer 
fighting against the warrior 
chief Cochise in “40 Guns to 
Apache Pass,” a Columbia Pic- 
tures release in Eastman color. 

Originally, Murphy tried to en- 
list in both the Marines and the 
Paratroops but was turned down 
as underweight. He trained with 
the Army at both Camp Wolters 
in Texas and Fort Meade, Mary- 
land, and then was sent as a re- 
placement to Port Lyautey, 
French Morocco, where he was 
assigned to Company B, First 
Battalion, 15th Regiment, Third 
Infantry Division. Murphy re- 
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mained with this same company 
during his entire combat career, 
emerging as commanding officer, 
with every promotion earned in 
the field. He participated in sev- 
en major campaigns: Tunisia, 
Sicily, Naples - Foggia, Rome- 
Arno, Southern France, the 
Rhineland and Central Europe. 

Murphy’s 24 decorations are: 
The Medal of Honor, the Distin- 
guished Service Cross, the Silver 
Star with an Oak Leaf Cluster, 
the Legion of Merit, the Bronze 
Star, the EAMA campaign rib- 
bon with seven battle stars, a 
Presidential Unit Citation rib- 
bon, the Expert Infantrymen’s 
Badge, the French Legion of 
Honor Chevalier, the French 
Croix de Guerre with Silver Star, 
the French Fourragere, the Bel- 
gium Croix de Guerre with Palm, 
and a Purple Heart with two 
Oak Leaf Clusters. 

Audie was still not old enough 
to vote when he returned to the 
United States, on June 14, 1945. 

Michael Burns and Kenneth 
Tobey co-star in support of 
Audie Murphy in “40 Guns to 
Apache Pass.” 
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Mat IB; Still No. 26 

Audie Murphy is starred in "'40 
Guns to Apache Pass,’ with 
lovely Laraine Stephens as one 
of the settlers he helps when ma- 
rauding Apaches attack. The 
Columbia Pictures release is in 
Eastman color. 


Mat IA; Still No. 37 

Audie Murphy stars as a captain 
in the U. S. Cavalry who comes 
up against famed Apache war- 
rior chief Cochise, in "40 Guns 
to Apache Pass,'' new Columbia 
Pictures release in Eastman col- 
or. Michael Burns and Kenneth 
Tobey are co-starred. 


Mat IC; Still No. 66 

Audie Murphy and Kenneth 
Tobey battle it out in this scene 
from ''40 Guns to Apache Pass," 
new Columbia Pictures release 
in Eastman color. 
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COLUMBIA PICTURES 25% 
Presents 
AUDIE MURPHY 100% 
40 GUNS TO APACHE PASS 100% 
Co-starring 
MICHAEL BURNS KENNETH TOBEY 50% 
Written by WILLARD and MARY WILLINGHAM 15% 
Produced by GRANT WHYTOCK 25% 
Directed by WILLIAM WITNEY 25% 
AN ADMIRAL PICTURES PRODUCTION — 25% 
EASTMAN COLOR 25% 
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Research before production on the new Audie Murphy 
film, “40 Guns to Apache Pass,” unearthed a number of 
misconceptions about Indians generally. For example, 
Indian skin tones ranged from coffee-au-lait to ebony, with 
red only present as a symptom of ... sunburn! 


So long as they continue to make westerns like “40 Guns 
to Apache Pass,” the Columbia Pictures release in East- 
man color, there clearly will be a place for the horse as a 
means of locomotion. In this age of auto and jet, Hollywood 
probably is the largest horse “corral” in the world. 


It is estimated that approximately 10,000,000 Americans 
are, or are related to, the so-called “vanishing American,” 
the Indian, Audie Murphy learned during production of 
“40 Guns to Apache Pass,’’ in which he plays a frontier 
cavalry officer. Well over half the third-generation popu- 
lation of some of our western states, although basically 
Anglo-Saxon, can trace their heritage back to at least one 
Indian ancestor. According to the 1960 census, incidental- 
ly, there are more than half a million Indians living in 
every State of the Union—over 160,000 more than in 1950 
—with a total of 57 in Vermont and 83,000 in Arizona, 
locale of 40 Guns to Apache Pass.” 


Audie Murphy, currently starred in “40 Guns to Apache 
Pass,” is probably the only actor on the screen today who 
starred in his own life story, the film “To Hell and Back,”’ 
based on his autobiography. Murphy, World War II’s 
“most decorated soldier,’ earned every medal, including 
the Congressional, possible to the American soldier. 


Besides his movie-making career, which currently sees 
him starring in “40 Guns to Apache Pass,’”’ Audie Murphy 
owns and operates a large ranch in Arizona and is in the 
quarter horse breeding and racing business. His latest 
hobby is flying. 


Audie Murphy today is known as one of America’s most 
successful sereen actors, but his screen fame followed on 
the heels of a more serious reputation, as America’s “‘most 
decorated soldier” of World War II. Murphy’s full-length 
portrait hangs besides that of Sam Houston in the State 
Capitol building in Austin, Texas, his home state, and he 
is the only actor ever to have received a standing ovation 
from the Congress of the United States—both Senate and 
House—in Washington, D. C. 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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